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DEAR TEACHER,

The Walt Disney Company is pleased fo provide you with this curriculum resource quide. Please take a few minutes and look over ifs
contents. You will find an Art Guide complete with reproducible activity masters. The teaching strategies contained in this guide will
engage your students in active learning and discovery as they begin fo experience and appreciate some of the world's finest music
and art brought to life by state-of-the-art technology.

fantasia, first released in 1940, was a daring feat, combining some of the world's greatest music with stunning visual
inferpretations that set the standard by which all animated films have been judged during the past 60 years. Fantasia/2000
continues this tradition by combining the music of masters and the vision of a new generation of animators with the fechnology of
the new millennium. fanfasia/2000 builds upon Walt Disney's original idea with the creation of a breathtaking musical program
that includes seven excifing new animated segments and one refurning favorite. fantasia/2000s marriage of music and
animation— both traditional and computer-generated—will awaken in your students an excitement and appreciation of the
creative process and the scientific breakthroughs that have made this amazing film possible.

Fantasia/’2000 confinues the innovative legacy of Fantasia. We know that you and your students will find the viewing
of Fantasia/ 200010 be an unforgettable excursion info the realm of art, music and imagination.

We encourage you fo act now and arrange a class trip o your local theatre so your students can enjoy and learn from the magic of
Fantasia/ 2000 as an integral part of your lesson plans. But, whether or not you are able fo take advantage of a special group
screening at your local theatre, we hope you will use these free, in-depth resource materials to enhance your curriculum and excite
your students for many years to come.

AiteSn Yorws
Roberta Nusim

Publisher

Youth Media International

PS. Please note that there are additional resource guides available for music and communications/fechnology classes. For more
information on these materials and many more engaging classroom activifies, check out our fantasia/2000 Web site ot
www.fantasia2000.com
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This Teacher's Guide for fantasia/2000
was prepared by professional educators
like you and was designed o allow you

and your students fo enjoy an exciting

educational experience tied directly fo a
major motion picture event. We hope that
you will use these resource materials fo
enhance your art curriculum. The activities
it contains use the music from the film—and
the Disney animators” inferprefations of that
music—to engage students from elementary
grades through university in acive exercises
designed fo provide them with an increased
appreciation for the visual arts. Please feel
free to modify the activities to suit your
students’ needs and, because they each take
differing amounts of fime fo
complefe, you should
schedule them accordingly.
If appropriate, review the
words in the definitions box
as well as any other words
your students may be
unfamiliar with before
beginning each activiy.

This resource guide contains one reproducible activity master for each of the eight
seqments in fanfasia/2000 as well as a variety of extended acfivities fo broaden
the scope of the topics covered. for each of the eight segments there is either an
activity on the activity master or an extended activity that requires you fo play a
recording of the music for your students. Check with your school or local library for
recordings you can borrow. You will find a thumbnail biography of each composer
included in the resource material.

You will want fo read through the extended acivities, select those appropriate for
your students, and defermine any materials you will need for the ones you choose.
Alist of the artists whose works are referenced and additional teaching ideas that
build on the concepts presented in each segment are provided in the teacher's
information that accompanies each activity master.

The activities provided in this booklet have been rated according fo their level of
difficulty. Because these ratings are only suggestions, we recommend that you
review the activities fo be sure they are appropriate for your students.

vd- grades 4-6 = grades /-9 - grades 10-12 4= yniversity
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Materials appearing in fext boxes with this symbol B2 are designed for
early elementary grades.

To amplify the materials in this program, you and your students

will want fo o to the state-of-the-art fanfasia/2000 Web site ot
www.fantasia2000.com. Also, biographies of the artists mentioned in this
quide are available on the Internet along with sample pictures of their work.

Please note: Although viewing fantasia/2000 will
enhance your students’ learning experience, it is not
necessary for your students fo have viewed the film
in order fo complete the activities in this quide.
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Roy notes, “One of the things
that I've always felt that Fantasia

Wal Disney's 1940 landmark animated motion picture, fanfasia, represented
Disney’s boldest experiment and was the culmination of his desire o blend
animated imagery with classical music. What had begun as a vehicle fo bring
new popularify o Mickey Mouse's career (with a short called 7he Sorcerer’s
Apprenfi(e) blossomed info a full-blown feature that remains unique in the
annals of animation. Walt had great ambitions for fantasia. He envisioned it

accomplished was to move
animation into a realm where it
was accepted as an art form in a
way that probably never could
have been done without making
fantasia. It's a work that makes
you think about possibilities. |

as the motion picture medium’s first perpetual entertainment and talked of
making a new version of fantasia every year. He observed, “Fantasia is
fimeless. It may run 10, 20 or 30 years. It may run after | am gone. fantasia
is an idea in ifself.” The outbreak of World War I1 curtailed Disney's plans for
the film and, in fime, his inferests shifted to other projects.

think every animator that's ever

lived since then has, in some

ABOUT FANTASIA/2000 oo

technicians worked on fanfasia/2000
fantasia/ 2000 was inifiated and spearheaded by Roy f. during the course of the production. Segments were painstakingly
Disney, vice chairman of The Walt Disney Company and s animated one af a fime with a crew size never exceeding 250.
Chairman of feature Animation. He also served as executive
producer for the project. Veteran Disney animator Hendel One of the key elements in making fanfasia/2000 a reality was
Butoy (who co-directed The Rescuers Jown Under) came on the involvement of a major musical falent as an active
board as the film’s supervising director and went on fo collaborator. Renowned maestro Leopold Stokowski had joined
personally direct two of the new forces with Walt Disney to help create fanfasia. for
segments as well. Don Ernst, a veteran this latest project, the filmmakers furned fo
acclaimed conductor James Levine, whose 28-year
association with the New York Metropolitan Opera
has earned him a special place in the musical world.
Among the many highlights of Levine's career was a
10-year stint as music director of the Ravinia Festival, where he led the
Chicago Symphony Orchestra. Based on that long-time connection, that
enlisted to direct the film’s live-action great orchestra was selected to record the new musical selections for
infroductions. Supervising the Fantasia/2000 in state-of-the-art digital sound. Levine, who had been
direction of the film’s other animated segments are Paul and Gaétan Brizzi, Francis influenced by Fantasia as a young boy, was very eader to be a part of this latest
Glebas, Eric Goldberg, and Pixote Hunt. Disney project.

[t MUSICAL PROGRAM

B

BEETHOVEN'S SYMPHONY NO. 5, PINES OF ROME RHAPSODY IN BLUE ~ SHOSTAKOVICH'S PIANO CONCERTO
ALLEGRO CON BRIO Music OTORINO RESPIGH Musc: GEORGE GERSHWIN NO. 2, ALLEGRO. OPUS 102

editor and co-producer of Disney's
Aladdin, took on the assignment of
producer. Don Hahn, one of the
Studio’s most successful producers
(Beauty and the Beast, The Lion King,
The Hunchback of Notre Dame) was

NUSIC: LUDWIG VAN BEETHOVEN Director: HENDEL BUTOY Soloist. RALPH GRIERSON Music: DMITRI SHOSTAKOVICH
Director: PIXOTE HUNT Art Directors: DEAN GORDON, . Director: £RIC GOLDBERG Soloist: YEFIM BRONFMAN
et Drotors PXOTE HUNT WILLIAN PERKINS Art Direclor: SUSAN MCKINSEY GOLDBERG it HENDEL BUTOY

Art Director: MIKE HUMPHRIES



Selecting the musical program for
Fantasia/2000 required a great deal of
thought and consideration. Roy Disney
observes, ‘It had fo be descriptive music. It
had to be something that had the sense of a
story progression, somehow or another, and it
had fo be just appealing fo us as music. We
had a lot of fun picking the music.” In making
their choices for the musical program, the
filmmakers listened to hundreds of pieces of
music, including many that were suggested for

the 1940 production.

like Fantasia, Fantasia/ 2000 embraces
all the latest technological tools and
innovations to fell ifs stories and create
breathtaking imagery. fach of the new
segments uses a style or combination of
approaches that is right for that
particular story. For example, the
animated whale characters in Pines of
Rome were created with the help of
cutting-edge software packages for

computer-generated imagery. The ballerina in “The Steadfast Tin Soldier” (set to the
music of Shostakovich's Piano Concerfo No. 2) required the design of a new
computer program that would allow the hair and costumes to move in response fo
the animators” hand-drawn efforts. A special particle system was implemented for
the first time in the firebird sequence to allow some spectacular movement and

CARNIVAL OF THE ANIMALS
(LE CARNAVAL DE$

ANIMAUX) FINALE
Music: CAMILLE SAINT-SAENS
Director: ERIC GOLDBERG
Art Director: SUSAN MCKINSEY GOLDBERG
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THE SORCERER'S APPRENTICE

Art Directors: TOM CODRICK, CHARLES PHILIPPI,

¥

effects. Those sequences are in contrast fo the
Rhapsody in Blve number, which is an elemental
kind of animation using stylized drawings on a flat
plane; the rich classic 19405 style animation of
Donald Duck in Pomp and Circumstance; and the
“painterly” look and traditional styling of
Beethoven's Symphony No. 5.
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fanfasia made mofion picture history in 1940

when it became the first film to be recorded and
released in stereophonic sound. The
process was called fantasound and
the film traveled from city fo city in
special road show engagements. for
the New York premiere, 36 speakers
were installed behind the screen, with
54 ofhers placed throughout the
orchestra and balcony. The release of
fantasia/2000 i similarly making

motion picture history.

Fantasia/ 2000 had its world premiere af Carnegie Hall on
December 17, 1999, when the film was shown with live
accompaniment by the 120-piece Philharmonia Orchestra (of
London) conducted by Maestro Levine. Similar live performances
followed in London, Paris and Tokyo before a spectacular
fantasia/ 2000 Millennium Eve Gala unfolded ot the Pasadena Civic Auditorium on
December 31¢!

POMP AND CIRCUMSTANCE,

MARCHES #1,2,3 AND 4
Music: SIR EDWARD ELGAR
Director; FRANCIS GLEBAS

Art Director: DANIEL COOPER

FIREBIRD SUITE-1919
VERSION

Music: 1GOR STRAVINSKY
Directors: GAETAN AND PAUL BRIZI
Art Director: CARL JONES

Music: PAUL DUKAS
Director: JAMES ALGAR
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